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إسـبانيا: أحد أهم المعابر لانتقال الطُرز المعمارية 
والفنية الإسلامية إلى الولايات المتحدة

وائل أحمد خطاب*

الملخص 
بالرغم من وجود الكثير من الدراسات التي تسلّط الضوء على العمارة الإسلامية في الأندلس، إلا أن المكتبة العربية 
في  والفنون  العمارة  على  الإسلامية  والفنية  المعمارية  التأثيرات  وتحليل  دراسة  في  تتعمّق  التي  الأكاديمية  للدراسات  تفتقر 
يشكّل  انتقالها  التأثيرات وكذلك طرائق  دراسة هذه  أن  فيه  ومما لا شك  المتحدة خصوصًا.  والولايات  الأمريكتين عمومًا، 
الدراسة  تهدف هذه  الجديد.  العالم  الإسلامية على  والعمارة  الفنون  لتأثير  فهمنا  تعزيز  في  آفاق  من  تفتحه  لما  أهمية خاصّة 
إلى استكشاف دور الأندلس المباشر وغير المباشر في انتقال الطُرز المعمارية والفنية الإسلامية إلى الولايات المتحدة، وتتبع 
الإسبانية  البعثات  مع  بدأت  متعددة  روافد  الجغرافية، ومن خلال شبكة  الكشوف  الأولى مع حركة  المراحل  منذ  الدور  هذا 
مع  الإسلامية  العناصر  مزجوا  الذين  إسبانيا-  ويهود  )الموريسكيين(  ذلك  في  -بما  الإسبان  المستوطنين  وهجرة  الأولى، 
أم الحربية في  الترفيهية،  أم  أم السكنية،  الدينية،  العمائر  المحلّية؛ مما أدّى إلى ظهور أنماط معمارية فريدة سواء في  التقاليد 
كلٍّ من أمريكا الشمالية وأمريكا الجنوبية. كذلك يلقي البحث الضوء على بعض النماذج وأشكال التأثيرات الفنية والمعمارية 
الإسلامية التي ظهرت في الولايات المتحدة منذ وقت مبكر؛ وذلك باستخدام منهج البحث الوصفي التاريخي. وممّا لا شك 
الإسلامية  الثقافات  بين  للعلاقة  فهمنا  إثراء  في  كبيرًا  إسهامًا  سيسهم  المجال  هذا  في  والتحليل  البحث  دائرة  توسيع  أن  فيه 
والغربية، كما سيلقي مزيد من الضوء على مدى طبيعة التبادل الثقافي وحجمه وأثره على التطور العمراني والفني في العالم 
الجديد منذ القرن الخامس عشر الميلادي وحتى الآن، وهذا الوجود المستمر للعناصر والأساليب الفنية والمعمارية الإسلامية 

في الأمريكتين يؤكّد التفاعل بين الثقافات والأديان والحضارات المختلفة على مدى تاريخها.
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*  أستاذ مشارك، قسم اللغة العربية، معهد اللغات الأجنبية بكاليفورنيا،  الولايات المتحدة الأمريكية.
wa_khattab@yahoo.com     

الاستلام: 2024/5/28، التعديل النهائي: 2024/10/3، إجازة النشر: 2024/10/7.                                                                                                                     

https://doi.org/10.34120/ajh.v43i171.3143

To cite this article: Khattab, Wael. Islamic Art and Architecture: The Path from Al-Andalus to America ., Arab Journal for the 
Humanities, 43, 171, 2025, 237-279.



238

43
/1

71 Published by the Academic Publication Council of Kuwait University. All rights reserved.

Islamic Art and Architecture: The Path 
from Al-Andalus to America

Wael Ahmed Khattab
*

Abstract
The transmission of Islamic architectural and artistic influences to the United States 

intertwines with the histories of Spain, Europe, and the Americas. This study examines the 
intricate web of connections that facilitated this migration, tracing its roots from early Spanish 
presence in the Americas to its enduring impact on American art and architecture. Spanish 
expeditions to the Americas in the 15th and 16th centuries initiated the infusion of Islamic 
influences into the region’s architecture. Influenced by their Islamic heritage from Spain, the 
explorers played crucial roles in disseminating architectural styles and decorative elements 
to colonized lands. Additionally, the migration of Spanish settlers, including Moriscos and 
Jewish settlers further diversified the architectural landscape of the New World, blending 
Islamic elements with local traditions. This fusion gave rise to unique architectural styles 
evident in churches, missions, residential buildings, and civic landmarks across the Americas.

Indirect channels from Al-Andalus through European cities like Prague, Vienna, and 
London also contributed to the global spread of Islamic architectural motifs. The enduring 
presence of Islamic architecture in the Americas underscores the dynamic interplay of 
cultures, religions, and historical forces. From the ornate facades of Spanish missions to the 
diverse designs of Jewish synagogues, Islamic art resonates in the architectural heritage of 
the United States and beyond, exemplifying the enduring legacy of cultural exchange and 
synthesis.
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style, cultural exchange.
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Introduction 
The influence of Islamic architecture and arts migrated to the United States early 

on in several ways, as the interest in the East was evident and traceable throughout 
the history of the United States and the West in general, though its transference was 
slow until the mid-nineteenth century(1). Islamic art and architecture have been present 
and evolving in America since the first Spanish presence in the New World, beginning 
with Spain's invasion of Mexico and Florida(2). The search for new forms and aesthetic 
solutions beyond traditional architecture prompted the use of architectural elements 
and vocabularies borrowed from distant civilizations and cultures, including Islamic 
civilization(3).

Various European countries - including England, France, Holland, Germany, as 
well as the rest of Northern and Eastern Europe(4), played significant roles in transferring 
artistic and architectural influences on the New World(5). Spain had a special role as 
one of the most important conduits through which Islamic influences reached the United 
States. This occurred through geographical explorations that began in the fifteenth 
century with Christopher Columbus's arrival in the New World in 1492 and the fall of 
Granada in the same year.

Geographical explorations, Spanish missions, and Immigration
Spanish expeditions and explorations towards the American South and West in 

the sixteenth century, led by figures such as Juan Ponce de León(6), who discovered 
Florida in 1513; Francisco Pizarro(7), who explored southward along the western coast 
in 1524; Álvar Núñez Cabeza de Vaca(8), who discovered parts of Texas and New 
Mexico in 1528; Francisco Vásquez de Coronado(9), who explored the Grand Canyon 
and the southwest United States between 1540-1542; Hernando de Soto(10), who 
explored the Mississippi River in 1541; and Juan Rodríguez Cabrillo(11), who explored 
the California coast in 1542, all contributed to the transmission of Islamic influences to 
the United States. San Diego, the birthplace of California, which was under Mexican 
rule, still bears the influence of Spanish heritage in some of its historical buildings 
and many architectural and decorative elements with Andalusian influence(12). This 
influence is also conspicuous in the names of some places and buildings, such as 
Alcazar Castle, where the term "Alcazar"(13) was transferred to Spanish(14). 

To this New World, many Spanish explorers came, carrying with them their 
cultural and civilizational roots, including architecture(15), primarily represented by the 
Mudejar(16) style, and transferred to the New World and America(17). Moreover, they 
brought with them their influence from the Arabic language, which continues to this 
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day in many names and terms that transferred to Spanish colonies, including Mexico 
and then the United States - where Mexico served as a gateway for many Spanish 
influences to cross into the United States(18). These terms are evident in the definite 
article "el", which transitioned from Arabic to Spanish and is widespread in the names 
of many streets in the southern states today(19). Additionally, from Al-Andalus, Arabic 
city names were transferred, derived from the names of sacred Arab cities such as 
"Medina del Campo", "Medina de Rioseco", and "Medina Sidonia". Most of the early 
inhabitants of these cities migrated in the seventeenth century during the European 
migration movement to the United States(20).

Many Spanish explorers were greatly influenced by the Arab and Islamic culture 
that dominated most of Spain for over 700 years(21), the influence that did not end with 
the departure of the Arabs from Spain but continued to persist for many decades(22). 
Missions, expeditions, and geographical exploration brought with them the architectural 
style and many Islamic/Andalusian decorative elements to the New World(23). The 
Canary Islands(24), for example, played a significant role as a stopover on the route 
leading to America and became a center for immigrants to carry the culture of these 
islands across the Atlantic. The culture which was largely dominated by Mudejar art, as 
many carpenters, sculptors, and stonemasons settled there, establishing workshops 
for their various crafts. Also, the production of white wood and wooden ceilings, which 
had a strong influence on the New World, was particularly renowned(25). It was also 
known that the Spanish Church - starting from the time of Bishop Jiménez de Rada 
(1170 – 1247) - allowed Christian places of worship to incorporate all kinds of Islamic 
influences, including Arabic inscriptions that incorporate some verses from the Quran 
and the name of Allah. Arabic inscriptions, for example, appeared in the Santiago 
del Arrabal Church in Toledo (the13th century), Synagogue of El Transito in Toledo 
(1357-1355)(26), the San Juan de los Reyes Church in Toledo (1476), as well as in the 
ceiling of the Santa María de la Mota Church, crafted by the master Yusuf bin Malik 
(constructed in 1356), contain inscriptions including the Shahada "There is no god but 
Allah, Muhammad is the Messenger of Allah"(27). There was a coexistence in terms of 
architecture, and from there, the use of Arabic calligraphy writings transitioned to some 
American buildings, such as Medinah Temple in Chicago (Map 1 & 2) and the Shriner's 
Islam Temple in San Francisco (Map 3)  (Figure 1-5). Seville also played a significant 
role in trade and travel to the New World, serving as an administrative center where 
many travel rules were established in its Mudejar palace, alcazar, many deals were 
made, and ships were sent to the New World. Despite the restrictions initially placed 
on immigrants to the New World to ensure the safety of their Orthodox Christian faith, 
those restrictions did not prevent the Mudejars and some Moriscos from traveling to 
the New World in its early stages of discovery(28). Literary sources mention the names 
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of some Muslim Mudejars who were used by early Portuguese and Spanish explorers 
in their voyages to the New World, such as Peru, Ecuador, and Lima. Some explorers 
themselves were Moriscos, in addition to those who accompanied them from Muslim 
Spain to the New World to escape the Portuguese and Spanish inquisitions(29). Many 
Muslims who converted to Christianity fought alongside the conquerors in the New 
World and established schools, spreading the secrets of complex Arabic geometric 
decoration(30). Their migration to the New World seems to have had a strong impact, 
prompting King Philip II (1556-1598 CE) to issue a decree in 1574 AD to expel all Moors 
and Mudejars who had recently converted to Christianity, as well as their children, from 
areas under his control in the New World(31). Some laws concerning slavery in the 
American states during the seventeenth century AD -such as in Virginia in 1682 AD- 
reportedly exempted Mudejars and Moors from slavery, limiting slavery to blacks only 
in that state at that time(32).

After the discovery of the Americas, the explorers were forced to reclaim the new 
land by themselves because the indigenous people did not cooperate with them and did 
not accept them as they were vastly different in every aspect. They saw them as their 
enemies on one hand, while on the other hand, when the colonizers arrived in the new 
land, they did not find any architectural heritage as they had left behind(33). Thus, they 
had to bring labor from outside America. Despite the restrictions on Moriscos’ migration 
to the New World at the time, which aimed to limit it to only Orthodox and Catholic 
Christians, the restrictions were not effective enough(34). The Moriscos took advantage 
of the opportunity and left their homeland under the guise of spreading Christianity 
with the Christians ostensibly, while their main purpose, as mentioned earlier, was to 
escape the scrutiny of the inquisition courts(35). The Moriscos who accompanied the 
explorers to the New World settled there early on and contributed to its reclamation and 
prosperity with their expertise in land reclamation and cultivation(36). In the 16th and 
17th centuries, many immigrants went to Spanish colonies in Mexico, Bolivia, Colombia, 
Guatemala, Cuba, Ecuador(37), and the United States. Their departure had a negative 
impact on Spain(38), as these immigrants were skilled in various professions and crafts, 
including farmers, builders, and skilled carpenters. What facilitated their migration was 
that commercial companies and religious groups in North America began to encourage 
skilled labor, especially in architecture, including carpenters, as well as stonemasons, 
painters, and related professions, to migrate to the United States to benefit from their 
skills and experience in exchange for offering many benefits and incentives such as tax 
exemptions and military service exemptions, in addition to offering them high wages 
double those in Europe at that time. Their number increased significantly by the end 
of the seventeenth century, as the number of carpenters in Philadelphia, for example, 
was only 13 in 1690, and after one century, their number reached 450 carpenters in 
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this city(39). The use of wood in architecture was more prevalent compared to stone 
and brick in the United States from an early time. In a survey conducted in 1843 in 
New York, the number of schools built with wood was 8392 schools, compared to 
969 schools built with stone. This was similar in Chicago and other cities and states 
such as California, Nevada, and Indiana(40). The presence of some types of extremely 
durable and resilient wood, which were used instead of iron, such as the Sequoioideae 
commonly referred to as redwood, which is widespread in California, contributed to the 
spread of the use of wood(41). 

Examples and forms of Islamic artistic and architectural influences
The explorers brought with them their art, science, traditions, and architectural 

styles, some of which were of Islamic and Mudejar style, to the New World and left 
their marks in construction, decoration, and woodcarving, whether in houses, churches, 
temples, military buildings, or recreational facilities, which still exist in several places 
in South and North America, witnessing the influence of Mudejar art(42). The influence 
was on three main levels. First, in decorations (especially arabesques, calligraphic, and 
geometric decorations), which had a great impact on American craftsmen and appeared 
in many buildings. Arabesque decorations are still used today in the decoration of many 
architectural elements such as windows, entrances, ceilings, and floors(43). 

The second level of influences was in architectural shapes and elements and 
open spaces (such as the roofless central courtyard in churches, known as Atrio, 
which contains some trees, imitating the Mosque of Cordoba) (Figure 6), and also in 
the element of Zaguan, which is the passage leading from the entrance door to the 
central courtyard, and was known in Andalusian architecture. It spread to residential 
architecture, especially in the southwestern United States such as California and 
Arizona, besides spreading in Mexico and other countries in South America during the 
sixteenth and seventeenth centuries(44). Also, the windows of facades with Spanish 
influence were characterized by their small size and height(45). Additionally, the 
element of the uncovered central courtyard (Patio), surrounded by arcades, appeared 
in most homes in the southern, central, and western United States, as in California(46). 
It represents an attractive spot for family relaxation and a place for many flowers, 
shade, decorative trees, and fountains(47). From the central courtyard, the backyard 
developed in all contemporary American homes as a center for family social activities 
that combine openness to the outside, privacy, and protection from the sun and weather 
fluctuations. It was also used in some hotels in southern California(48), where palm trees 
and tropical plants were planted, surrounded by Mudejar arcades, as in the Coronado 
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Hotel and Portola Hotel in Monterey, California, all of which are Islamic architectural 
elements brought to South and North America through Spain(49). Additionally, Spanish 
influence appeared in the use of roof tiles, which was the architectural element used 
to cover the roofs of many buildings, such as the Alhambra Palace, and was widely 
used to cover the roofs of most residential, religious, and civil buildings. It spread to 
all American states during the eighteenth century. Tiles were also used in flooring and 
walls, with their influence persisting to the present day(50). 

As for the third level of influences, it was in the design, whether exterior or interior.
The attempt to create harmony between the layout and the surrounding environment 
was evident, for example vertical and horizontal lines in the layout of structures, as well 
as square towers that evolved from minarets. Also, in homes, the central courtyard(51) 
functions as the visual focal point and design axis, thereby serving as the hub of daily 
life within the household; alongside the influence of the curved lines in arches and 
arcades(52). 

This influence permeated numerous buildings across most American states and 
endured until the early twentieth century. Examples include distinctive features evident 
in layouts, balconies, facades, and the Mudejar tower of the Ritz-Carlton house in 
Boca Raton, Florida (Map 5 & 6) and the golf resort, Naples, Florida (Figure 7 - 9), 
as well as Edward Stotesbury's residence in Palm Beach, Florida, the Rolyat Hotel 
in St. Petersburg, Florida, McGinley's house in Palm Beach, Florida, and Addison 
Mizner's house in Palm Beach, Florida. Additionally, it is reflected in Clinton Gilbert 
Abbott's house in San Diego, California; Frances Thompson's residence in Beverly 
Hills, California; Harry Hunt's home in Pebble Beach, California; Mrs. Arthur Vincent's 
dwelling in Pebble Beach, California; Henry Schultz's house in Pasadena, California; 
Glenn Stewart's residence in Easton, Maryland; Jarvis Johnson's residence in Denver, 
Colorado; the Polo Club building in Denver, Colorado; the United Fruit Company 
building in New York, originally founded in 1871 but renovated multiple times; and 
Hewitt's house in Katona, New York(53).

Additionally, one of the Islamic and Mudejar’s influences was “toba”, where their 
churches were built of adobe bricks, and the word "toba"(54) (of Arabic origin) spread 
among the settlers in these regions during the seventeenth and eighteenth centuries. 
It was modified to cover all buildings made of mud, especially bricks, which became 
associated with large numbers of industries and its use instead of stones, which the 
Spanish colonizer introduced to the new land. Later, it became the most widespread 
material in construction in the seventeenth century in the southern states, especially 
dry areas such as Texas and California, and it spread to other states(55). The material 
of Arabic origin, adobe, found extensive use in Islamic buildings in Andalusia alongside 
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churches(56). Meanwhile, churches constructed in Spanish settlements melded Indian 
American and Spanish architectural styles.

It is well-known that European architectural and artistic styles, notably those from 
England, exerted significant influence on American architecture(57). However, they 
were not the sole inspirations for American architects. Over time, settlers incorporated 
various architectural and artistic influences, adapting them to local preferences(58). For 
instance, the Spanish Islamic architectural style, particularly in residential buildings, left 
a notable imprint in the southern and warm states. This style's adaptation to the tropical 
climate facilitated maximum lighting and ventilation while maintaining desired levels of 
privacy. Additionally, interior details and color schemes were chosen to complement 
the surrounding environment(59).

The influence of the Moors also extended to the architecture of mission buildings 
in North America, which can be clearly observed through what the Spanish missions 
(Map 4) established across the United States, notably seen in the Alamo(60) in San 
Antonio, Texas, built in 1718(61). This building features numerous Islamic-influenced 
floral and geometric patterns, such as the frieze(62) framing the entire entrance, known 
as the Cordoba frieze(63), which has been recognized in Spain since the eighth century 
AD in the Great Mosque of Cordoba (786 AD)(64). This building, the Cordoba Mosque, 
is agreed upon by historians of Andalusian art to have given rise to all the refined 
elements of construction in various Andalusian buildings(65), despite the initial core 
of that building was an old-dilapidated church known as the Church of Saint Vincent 
during the reign of Abd al-Rahman al-Dakhil(66). However, within this edifice, lie the 
earliest origins of Andalusian art, which commenced during the Umayyad Caliphate, 
then grew up further in the Taifa period(67), and flourished further during the Almoravid 
and Almohad eras, ultimately culminating in the Nasrid dynasty(68). During that era, 
Arab intellect encompassed all cultures, demonstrating a deep interest in the cultural, 
artistic, and scientific legacies of ancient civilizations. This broad receptivity, free 
from dogma, narrow-mindedness, or prejudice, played a pivotal role in fostering the 
prosperity of Islamic and Arabic civilization(69). Consequently, this influence extended 
to the New World through the Moriscos.

Likewise, it is believed that many early churches established by the Spanish 
conquerors were built with Mudejar architects, displaying Mudejar influences(70), in 
addition to geometric and floral decorations including flowers and pomegranates, such 
as those found in the murals at the Alamo, which were discovered in 2000 after being 
covered with paint by army units in 1800. Bruce Winders, the official historian of the 
Alamo, believes that the murals decorating this building's interior are one of the Islamic 
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architectural and artistic influences(71). The influence of Islamic architecture and art also 
extended to several other buildings established by Spanish missions, especially in states 
where settlers from Spain settled, such as Florida, California, Texas, and Arizona. 

Some surveys have indicated that Mudejar Andalusian architectural style was 
predominant in buildings in Montana between 1880 and 1940. These buildings varied 
between houses, hospitals, courts, schools, churches, hotels, parks, entertainment 
buildings, shops, and commercial buildings, including gas stations(72). Additionally, 
some cities like Hollywood and Las Vegas became centers for Spanish Revival 
architecture, which flourished between 1890 and 1929.

Additionally, architectural and artistic elements of the Spanish Mudejar style 
appeared alongside the Spanish Plateresque(73), characterized by rich, relief carving 
motifs(74), in many missionary buildings. For example, in the San Esteban del Rey 
Mission in  Acoma Pueblo, New Mexico, built in 1629(75), and in the San Jose Mission in 
Texas in 1720 (10). Also, in the church of the San Carlos Mission in Carmel, California, 
in 1770 (Figure 11), with its square tower and Mudejar dome, showcased Mudejar 
influences(76). Mudejar influences also appeared in San Antonio, Texas, in 1771 (Figure 
12), and in Tucson, Arizona, during the San Xavier del Bac Mission in 1784 (Figure 13), 
where many Islamic and Mudejar architectural and decorative elements such as arches, 
arcades, domes, and towers influenced by Mudejar minarets, alongside arabesque 
(Figure 14 & 15) decorations and brickwork in the dome(77), can be observed. Spanish 
influences in missionary buildings continued into the nineteenth century, as seen in 
the Glenwood Mission Inn in Riverside, California, built in 1876 (renovated in 1902), 
featuring its Spanish-style arches, arcades, domes, and towers(78). All these buildings 
were constructed using brick made of clay "Ajr"(79), a material associated with large-
scale production and used instead of stone, which the Spanish colonists introduced to 
the New World(80).

The Spanish indirect role
Furthermore, beyond Spain's direct influence in transmitting Islamic architectural 

and artistic styles to the United States, it also indirectly contributed through several 
European cities. During the Arab era, Al-Andalus served as a prominent center of 
learning, attracting students from France, Italy, and beyond, thereby spreading its 
cultural impact throughout Europe and beyond. Europeans not only adopted diverse 
architectural and ornamental features but also absorbed sciences and arts from 
Arab scholars in Al-Andalus, translating them into Latin. Jews notably facilitated the 
translation of numerous Arabic works, particularly during the Almoravid and Almohad 
periods(81), indirectly influencing later transmissions to the United States.
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Italy, France, and other European nations were likewise influenced by Islamic 
and Mudejar architectural and artistic traditions. This influence is visible in a variety 
of architectural elements, including pointed and horseshoe arches(82), muqarnas, and  
geometric and vegetal motifs. Examples include the horseshoe arches in the windows 
of the Jewish temple in Prague in 1754(83). Additionally, Mudejar style was prevalent in 
the design of Jewish temples in Europe(84), featuring Mudejar elements such as facades, 
arcades, domes, minarets(85), and other Mudejar elements, which began in Germany(86) 
in the 1830s and continued until World War I. Examples include the Ingenheim temple in 
the Lower Rhine region (1830-1832). Also, the temple of Kassel city in Germany (1834 
AD), was a mixture of a variety of styles including Moorish, Egyptian, Byzantine, Gothic, 
and Renaissance(87). Similarly, the Moorish style appeared in the Binswangen temple 
in Germany (1835 AD). Also, the Dresden temple(88) designed by Gottfried Semper 
between 1838-1840, some scholars believe its design and Islamic ornamentation to 
be replicated from the Alhambra Palace(89). Similarly, the Jewish temple in Vienna in 
1858 AD(90), as well as the use of the Moorish Islamic style in the temple of the city of 
Göttingen in Germany in 1852 AD, was designed by the architect August Kruger. The 
Andalusian-Moorish style also appeared in the Oranienburger Strasse temple in Berlin, 
with its facade, dome, towers, and arches, built between 1859-1865 AD, known as the 
New Synagogue and designed by Eduard Knoblauch(91). 

The Mudejar style also appeared in numerous other Jewish temples across 
Europe, such as Lodz(92) synagogue in Poland in 1861(93). Also, in Berkeley Street 
temple in London in 1870, also in the old Hebrew Congregation Synagogue, Princes 
Road, Toxteth, Liverpool in 1872-1874, and Brighton temple “The Middle Street 
Synagogue in the center of Brighton” (1874-1875) in England. Also, in Glasgow 
synagogue in 1877, and London temple in Peterborough Street (1877 -1879), and 
in Bradford City temple in 1880, whose facade and interior design were a mixture of 
a range of Islamic schools including Mamluk, Ottoman, Turkish, and Indian, relying 
more on books than any previous architectural model, whether in the use of Mamluk 
arabesque and Aplaq decoration in the facade, or the Andalusian muqarnas or the 
Indian onion-shaped domes from the Taj Mahal, as well as the Turkish minaret. The 
Islamic and Mudejar style also surfaced in several Jewish synagogues in Italy. The 
initial instance occurred in Lombardy between 1874 and 1877, designed by the non-
Jewish Italian architect Giuseppe Locarni. Subsequently, another synagogue, the 
Florence temple, was constructed in 1882. This synagogue was designed by Marco 
Treves, a Jewish architect born in Vercelli, who initially did not advocate for the use of 
the Islamic and Mudejar style. However, he agreed to design the temple at the request 
of the Jewish community that founded it. The Mudejar style was also manifested in 



Wael Ahmed Khattab

247

43
/1

71

the synagogue of Turin in Italy in 1884, the Turkish temple in Austria in 1887, and 
the Fiume temple “Rijeka Synagogue” in Croatia in 1895. Additionally, the renowned 
Austrian Jewish Zionist architect Wilhelm Stiassny contributed to the design of a temple 
featuring the Mudejar style(94) on Leopoldgasse Street in Vienna, Austria in 1892-1893. 
This architect also designed another temple in Čáslav in the Czech Republic in 1899 in 
the Mudejar style(95). The Islamic and Mudejar style mixed with other styles including 
the Indian style also appeared in some civic buildings such as motifs in one of the 
designs for the London Court (south façade) by George Dance (1741-1825) in 1788, 
This structure consisted of four symmetrical floors, all entrances and windows were 
framed by lobed arches. Additionally, the entrance and facade were surrounded by four 
Mudejar towers “minarets” adorned with Islamic floral motifs(96).

Also, the Islamic style appeared in the Jewish cemetery synagogue in northern 
Stockholm, Sweden, in 1855, designed by Fredrik Wilhelm Scholander. The Islamic and 
Mudejar design also appeared in the synagogue attached to the Jewish cemeteries in 
Gothenburg, Sweden, in 1864(97). Certain scholars view the adoption of the Mudejar 
Islamic style by Jews not as a coincidence but as deliberate. They argue that it was 
the most fitting style for constructing their temples, particularly as it mirrored their 
Eastern heritage, which some Jews, including Zionists, were eager to preserve and 
celebrate(98). However, some other researchers believe that the Jews' lack of a distinct 
art and architecture for many centuries, even until the nineteenth century, was a result 
of the unfavorable political climate for them. They were forced to seek the assistance 
of Mudejar teachers in Toledo, who had gained great fame among Christians and 
Easterners(99). Additionally, some opponents of Judaism viewed the Jews' use of this 
style and others borrowed from different civilizations and religions in their temples as 
evidence of a lack of unique architectural heritage. They criticized Jews in Germany as 
strangers to society, especially for the imported and strange styles of their buildings, 
citing the Islamic and Mudejar styles(100). As per Maldonado, Mudejar art represents a 
renaissance of Islamic aesthetics. During this era, it successfully absorbed and melded 
various artistic influences, including classical, Byzantine, and Sassanian Persian styles, 
into a harmonious and diverse whole. This Artistic combination not only facilitated the 
acceptance and flourishing of Mudejar art among Jews residing in Christian territories 
but also its harmonious integration with Romanesque and Gothic architectural 
traditions, enabling its survival and prosperity even outside Islamic regions(101).

During the early twentieth century, the Islamic and Mudejar styles persisted as 
a familiar choice in the construction of Jewish synagogues. Examples include the 
Brasov synagogue in Romania, erected in 1901, and the Jerusalem Street synagogue 
in Prague, designed by the renowned Austrian Jewish Zionist architect Wilhelm 
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Stiassny in 1906. These structures feature distinctive Mudejar Islamic elements such 
as horseshoe arches, Ablaq Technique, and arabesque motifs, embellishing both 
their exteriors and interiors. Similarly, the Jewish synagogue in Sofia, Bulgaria, was 
built in 1909, and the Gyöngyös synagogue in Hungary, was completed in 1930(102). 
Certain scholars have highlighted that in addition to their Eastern roots, Jewish reform 
movements emphasized assimilation into new societies. These reformist Jewish 
communities saw themselves not as perpetual exiles bound to mourning, but rather as 
individuals entitled to revel in music and singing within their temples. They regarded 
each temple they established as a sacred space akin to the Temple of Solomon, rooted 
in the East, which prompted them to adopt the Mudejar style as a blueprint for their  
religious edifices(103).

The Islamic and Mudejar styles were not confined solely to Jewish temples but 
also extended to residential architecture. One example is the facade of the Jewish Baron 
Adolph Pereira’s palace in Vienna, completed between 1846 and 1847. This masterpiece 
was designed by architect Ludwig Förster, who also applied Mudejar influences in his 
design of the Jewish synagogue in Vienna between 1853 and 1858(104). The Islamic and 
Mudejar styles were also used in some European manuscripts, such as the depiction of 
the Mudejar summer house surrounded by trees and featuring a dome and horseshoe 
arches, designed by William Beckford in 1820.  Additionally, Thomas Lewis' design for the 
Royal Prison building in London in 1854, featuring five floors and a massive central dome, 
with two towers resembling Mamluk minarets, and its facade resembling many Mamluk 
school facades in Cairo, was also influenced by the Mudejar style. The interior of the 
building was a blend of Mamluk and Andalusian Mudejar styles. The Islamic and Mudejar 
styles also appeared in the Cotton Exchange building in Łódz, Poland, in 1880. Islamic 
style, elements, and motifs were also incorporated into the design of certain halls within 
the Dorchester Museum in 1883. These spaces were distinguished by horseshoe arches 
and arabesque decorations inspired by Owen Jones' illustrations for the Alhambra(105). 
The influence of Islamic architecture and arts spread throughout numerous buildings 
across Europe, primarily because of the unique relationship between Islamic art and the 
Islamic religion. Unlike other forms of religious art, Islamic art wasn't primarily focused 
on evangelization, proclamation, or explicit explanation of the faith. Consequently, its 
elements and vocabulary could be adapted and utilized in diverse cultural contexts(106). 
Hence, the Mudéjar models, imbued with Islamic influences, made their way from Spain 
to the New World, both directly and indirectly.
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Maps

Map 1
location of the Medinah Temple – Chicago 

source: Google Maps

Map 2
 3D map - location of the Medinah Temple – Chicago 

source: Google Earth
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Map 3
location of the Islam Temple – San Francisco 

source: Google Maps

Map 4
location of major Spanish missions in the U.S.A

source: https://britannica.com
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Map 5
The Ritz-Carlton Golf Resort - Florida 

Source: https://maps.apple.com

Map 6
The Boca Raton - Florida 

Source: Google Maps
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Figures

Figure 1 
Medinah Temple (Chicago) - The entrance

Figure 2 
Medinah Temple in Chicago - Details of the calligraphic decoration  

of Surat At-Tawbah 18 / “And there is no victor except Allah”
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Figure 3
 A flag from the Kingdom of Granada “There is no victor but God”

Source: Internet Archive

Figure 4
 “There is no victor but God” - a column from the Alhambra Palace. 

Source: Architecture on the comparative method
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Figure 5
Islam Temple (San Francisco – California) “There is no victor but God”

Figure 6
 central courtyard, Monterey, CA (1847) 

Source: Internet Archive
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Figure 7
 The Ritz-Carlton Golf Resort, Naples

Source: https://www.book5star.com/hotels/naples/the-ritz-carlton-golf-resort-naples 
(Date accessed 08/10/2024) 

Figure 8
Boca Resort and The Ritz South Beach 

Source: Kevin Kaminski, lifestyle https://lmgfl.com/great-staycations-boca-resort-
and-the-ritz-south-beach/ July 17, 2020. (Date accessed 08/10/2024)
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Figure 9
Original arched lakefront entrance to the Cloister Inn’s Garden  

with the colonnade and tower, modeled on Sevilla’s Giralda Tower.  
Hovering to the right, the Schultze & Weaver addition

Source: Palm beach social diary https://www.newyorksocialdiary.com/the-boca-raton-
history-afoot-benefits-historical-society/ Date accessed 08/10/2024) 

Figure 10
San Jose Mission, Texas (1720) 

Source: Internet Archive
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Figure 11
San Carlos Mission in (Carmel, California),1770 

Source: Johnson, Pau: The Carme, California Missions

Figure 12
San Antonio, Texas (1771) 

Source: Internet Archive
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Figure 13
San Xavier del Bac Mission (Tucson, Arizona), 1784

Source: Internet Archive

Figure 14
Medinah Temple (Chicago), The original dome was made of terracotta,  

colored in red, yellow, blue, brown, white and gold
Source: The Construction News
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Figure 15
 Islam Temple (San Francisco – California)
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