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Abstract

Abstract: This paper aims to shed light on two unique types of Artemis Ephesus'
statue, which represent the Zodiac signs intermittently, or unusually, and at to explore what
these types symbolize. These types have never been studied in an analytical study before.
The first type is a representation of only three Zodiac signs, with no sequence order (Aries,
Cancer, and Scorpio), whereas the second one is a representation of nine signs of the
Zodiac in an unfamiliar order. Yet, this study introduces Artemis’s new functions during
the Hellenistic and Roman period, the common types of her statue, which helps to explain
these rare types, and why Zodiac sign were represented with Artemis Ephesus. It presents a
descriptive study of these two types, followed by an analytical study. This study shows that
the Zodiac signs became a dominant feature of Artemis Ephesus’s statues from the second
century A.D., especially during the era of Emperor Hadrian (117-138 A.D). This feature
emanates from her cult connected to magic, astrology, and protection. This study has
proven that each type of Artemis Ephesus’s statue had a specific meaning associated with
its cult and functions, or the site in which the statue was found. The first type connected to
astrological medicine, in that it refers to the ability of Artemis Ephesus to heal and protect
from diseases by exploiting the magical powers found in them. However, the second type
was found on Leptis Magna statue which was discovered d in the chapel near Amphitheater
and Circus. This statue symbolizes the motif of victory and her ability to give contestants
victory, especially those who are participating in sports competitions. This means that this
type is associated with the environment in which the statue was found.

Keywords: zodiac, magic, numbers, Leptis Magna, Hadrian
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Introduction

Artemis Ephesus was the tutelary goddess of Ephesus and its people; she was a
goddess of motherhood and fertility concerning humans, animals, and plants, and so
she was the mother of all beings. She was the protector of birth and the newly-born,
and as mistress of Wild Beasts, she could control the animal world.

She had been worshiped as the goddess of the moon, like her twin brother Apollo as
god sun, as well as she could heal diseases derived from the abilities of her brother,
Apollo.

In the Hellenistic era, she acquired new functions, due to the association with Hecate;
she became a magic goddess and a protector of the dead. The most important function
acquired in this period was her dominance over the forces of fate, for her connection
to the Egyptian goddess Isis®, the magical papyri. Inscriptions confirmed that Artemis
Ephesus assumed Isis’ role as Heavenly goddess, cosmic queen, and her ability to
control over the forces of fate®.

Not only was Artemis associated with magic in the magical papyri and amulets®, but
he also used her artworks as amulets for protection®; there is good evidence for the
protective magical power of her statues, as terracotta plaque were found in Syracuse
(fig. 1)®. It depicts the statue of Artemis Ephesus standing in a temple, with a star sit on
either side of her head; the background of this plaque is filled with magical nonsensical
letters, suggesting that this plaque designed as an amulet to protect a house or the
place in which it was placed. Moreover, Pausanias (110-180 A.D.) mentioned that
the statue of Artemis Ephesus was inscribed on its feet, girdle, and crown with magic
prophylactic words.

In the Roman imperial era, Artemis acquired its great importance, where she was one
of the gods beloved by all peoples. Pausanias®wrote that “All cities worship Artemis of
Ephesus, and all individuals hold her in honor.”. She was no longer only a local goddess
and protector of Ephesus, but she was also a universal goddess of the empire, and
thus, her statues spread throughout the Roman Empire®.The most distinctive feature
as it appears in statuary from the second century A.D., is the representation of the
zodiac signs within the decorations of the upper chest. It is surprising to note that there
is no fixed type in the representation of the zodiac signs, but there are various types,
most often representing one, three, five, six, seven or nine signs.

This paper focuses on the unique types of Artemis Ephesus’ statue, which represent
the zodiac signs intermittently or in an unusual order, which have never been studied
in any analytical study before(?.
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Discussion
Zodiac™ signs on the statue of Artemis Ephesus

Zodiac is divided into twelve constellations, and each of which is represented by a
sign named after the most important constellation that appears within this part.
These constellations are considered houses or stations where the sun, moon, and
other planets stayed during their annual path across sky. These signs begin from the
spring equinox'? as follows: Aries, Taurus, Gemini, Cancer, Leo, Virgo, Libra, Scorpio,
Sagittarius, Capricorn, Aquarius, and Pisces!™. The zodiac constellations had the
great importance of astrology, as they represented the cornerstone which astrologers
relied on mainly in horoscopes for predicting the fate of human beings and nations4.

Zodiac is linked with numerous gods, such as Aion, Mithras, Serapis, Isis, Sol, Luna,
Jupiter etc., where the representation of the zodiac surrounding a god who was
considered the cosmic ruler “koopokpdtopeg” (Sor the supreme deity'®. However,
Artemis Ephesus was quite unlike other gods with zodiac; she was the only deity who
appropriated the zodiac signs as part of decorations of her upper chest area, which |
assume that the association of the zodiac with Artemis Ephesus is completely different,
and the representation of these signs with her do not indicate that she was a cosmic
goddess or cosmic ruler only, but it has another meaning.

Although the zodiac signs appeared on the statue of Artemis Ephesus since the
Hellenistic period"”, they spread widely during the second century A.D., especially
during the era of Emperor Hadrian (117-138 A.D).The decorations of the upper chest
area always include garland, accompanied with a group of winged maidens, embodying
the four seasons (Horae) or Nikes (Victoria), outside the garland or sometimes inside it,
which represented the zodiac signs in the form of a curve(™®.

Artemis Ephesus statue had common types and other rare ones. It most often shows
only cancer alone; this type is the most common. For example, for this type, there are
two statues in the louver museum(®, one in the Villa Albani, Rome®, and the other
was found in Rome, now in Torlonia museum®@". The Cancer appears alone always
at the center of the figure, or between the two Nikes who crowned cancer. There are
several reasons why Cancer is associated with Artemis Ephesus; Cancer is most
closely related to the moon, because it was the astrological house of the moon and the
constellation through which souls began the descent to genesis, and so Cancer was
the so called “Gate of Man”??. Besides, Crustaceans, in particular, Crabs are sensitive
to the Lunar effect and its phases®.

The other type is also common, representing the five signs from Aries to Leo in their
usual order, (Aries, Taurus, Gemini, Cancer, Leo); the constellations of the spring and
summer months are the period of life, prosperity, generation, and renewal of nature®®.
Yet, Margaret Huxley®® proposed another astrological interpretation of these signs, four



of the five signs had an astrological significance that may have been relevant. Cancer
is the moon’s astrological house; Taurus is the moon’s Exaltation; Leo is the sun’s
house; Aries is the sun’s Exaltation, Apollo, the twin brother of Artemis, is equated with
the sun, and it is suggested that these signs were chosen to represent that sun and
moon, the alternately ruling day and night, and the cosmic force, which astronomically
and astrologically controls living things. For example for this type, there is one from
villa Hadrian Tivoli, which is now in the Vatican museum®®; there is also another one
dating back to Hadrian period in the national archaeological museum of Naples®, and
another in the Villa Albani, Rome®®.

We will call attention to all types of the Artemis’ statue with more than one sign, and will
always represent the signs sequentially in their usual order; yet, we note that there are
unique types that represent the signs in no sequence or in an unusual order. This study
observed them as follows:

First type: representation of only three signs of zodiac, no sequence order,
(Aries, Cancer, Scorpio)

This type represented two winged Nike goddess, holding palms and a crown over
Caner, which it locates between them; in the left upper corner, there is a small ram; in
the right, there is a scorpion. There are only three statues represented by this type till
now: one in Torlonia museum, (fig.2)@, one in Wilton House, London®?, and the other
in the Vatican museum, Rome®",

This type raises serious questions: why these signs were depicted specifically
without the other signs; what do these signs indicate; and, is it really as it is
believed that they refer to the three seasons of the year, spring, summer, and
autumn?

Our examination of other gods has shown that Aion-Mithras®?, lion-headed god, alone
shares with Artemis Ephesus the distinction of having the zodiac signs portrayed on
his body. In some examples, only four signs appeared on his body that represent the
four seasons. The tropical signs, for example, a marble statue dating back to the third
century A.D. is now in the Vatican Library in Rome, depicting the signs of the spring and
autumn equinoxes, Aries and Libra on his chest, while signs of the summer and winter
solstices, Cancer and Capricorn, are located above his knees (fig.3)©?.

If these three signs refer to the three seasons of the year, the sign of Libra, which
represents the autumnal equinox, should be depicted instead of Scorpio, which is
mid- autumn. The sign Scorpio was often used to refer to the idea “mid- autumn”, and
as such it is normally placed opposite Taurus, mid-spring, rather than opposite Aries,
which refers to the beginning of spring. Therefore, it is unlikely that these signs refer
to the three seasons of the year.
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By the examination of the monuments of representation of zodiac signs, we find that
the zodiac signs, especially the animal signs, were widely depicted on magical amulets
that were used for several purposes, such as bringing good and luck, protecting against
diseases, evil spirits, the evil of predators and scorpions, and warding off danger®*.
If Artemis Ephesus was a magical goddess and her statues were used as amulets,
then the interpretation for the representation of these signs related to magic would
be possible. However, there is the question that needs to be answered: why these
three signs, Aries, Cancer, and Scorpio in particular, not other animal signs,
were associated with Artemis?

According to the astrological medicine “Melothesie”®®, there is association between the
various parts of the body with the twelve zodiac signs (fig.4)®® We find that these three
signs are specifically associated with the body’s parts that correspond to the functions
of Artemis Ephesus; Aries governs the head and its diseases; Artemis was thought
to protect against head diseases, and this is confirmed by a silver medical amulet
found in a soldier’s tomb in Germany, for migraine headache, where Artemis orders
the Antaura daemon, the migraine-causing, to escape or go away from the patient’s
head®”. Caner governs the chest and breast, and the main distinguishing feature of
the statue of Artemis Ephesus, which prevails in its importance and size over the rest
of the other features, is the representation of the multiple rows of breasts that indicate
that she was a goddess of fertility, motherhood, and protector of the newly-born. In
my opinion, the distinctive position of the Cancer sign here is crowned, which not only
represents the astrological house of the moon®®, but alsothe magical importance that
characterizes the Cancer without any other sign. The Greek Magical Papyri (PGM)
recommended the making of amulets when the moon is in Cancer®. Scorpio rules on
genital organs and uterus, and so it was used as medical amulets remedy for sexual
disorders and disabilities“?); this sign corresponds to Artemis as fertility and childbirth
goddess.

Moreover, many astrological medicine treatises indicate the importance of the Moon-
phases concerning the zodiac and the lunar effect in treating diseases and in making
spells that protect against diseases®".

Concerning the number of signs (three), Bonner“? mentioned that the number three
had a special magical power, as it strengthens the effect of the amulet; it was also
common in magic practices, and in the three-time magical recipes repetition when
praying to God. | believe that the representation of only three signs, no more or less,
may have a magical significance.

In the light of the preceding study, we can say that there is a close magical correlation
between the kind of the zodiac signs and their effectiveness in astrological medicine and
the symbolism of the number three. These three signs were not selected haphazardly,
but rather, they were represented to indicate the ability of Artemis Ephesus to heal and



protect against diseases by exploiting the magical powers in those astrological signs.

Thus, if it is believed that the presence of the astrological signs refers to Artemis
Ephesus as a cosmic goddess, then the representation of these three specifically
without the other signs indicates the magical nature of her and its close connection
with astrological medicine.

The second type: representation of nine signs of the zodiac in a disturbing order

This unique type is represented on just only one statue found in Leptis Magna, and
now in National museum, Tripoli, no. 150 (fig.5)“?, dating back to the Hadrian period.
This statue has a completely different character in the representation of the signs of
the zodiac, whether in the number signs or their arrangement. On the upper part of
the chest, below the neck, there were a group of Nikn with palms, followed by the
garland. Beneath the garland, nine signs of the zodiac were depicted, and the three
excluded being Virgo, Libra and Aquarius, as they run, beginning from the left: Scorpio,
Capricorn, Aries, Taurus, Gemini, Cancer, Leo, Pisces, and Sagittarius. There are also
two Nikes, one on either side of the breast, turning towards each other and holding
palms and crowns®“4,

When comparing this statue to other examples that are dating back to the same period
(fig.6, 7)), one can note that there is another distinguishing feature of this statue,
which is the representation of two Nikes instead of the usual representation of lions®“9.
This feature, which the artist seems to have deliberately represented may indicate that
this statue is associated with victory, or rather, with victory in sports competitions; this
is confirmed by the place of discovering this statue, in the chapel near Amphitheater
and Circus. Thus, the presence of this statue of Artemis Ephesus in this place clearly
indicates that she was a protective goddess for athletes, especially those athletes
participating in sports competitions, and that her ability to give contestants victory.
Moreover, the Artemis’s primary festival, like the Artemision, which was held in March-
April, was a celebration that included competitions in athletics®”.

For the unusual order of the nine signs, these signs can be divided into two groups:
the first follows the usual correct order, which is the signs from Aries to Leo; these
signs were common with Artemis Ephesus. The second group is disturbed order, as it
contains four signs, divided into two parts: one is represented on the left side by the
signs Scorpio and Capricorn, and the second on the right side is Pisces and Sagittarius,
and between them in the middle is the first group. In other words, the unusual order of
zodiac signs is located on the sides, over head of two Nikes. Indeed, | am of the opinion
that disturbances in the order were deliberate by the artist, were made with specific
purpose to his want, or he employed these signs in a way that suits the purpose of this
statue “victory”.

The last question as to why the artist represented only nine signs: Does this
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happen by chance, or does it have a certain meaning? | have noted that the artist
excluded the non-animal signs (i.e. the Virgo, Libra, and Aquarius), and he depicted
only the animal signs; since the animal signs are magical ones, and the number nine is
considered one of the magical numbers for the Romans®“9, its astrological ruler was the
planet Mars. This is symbolized by the fact that the period of human gestation is nine
months“®, and so | believe that this was not accidental; rather, the artist selected the
number and the zodiac signs, which have a magical symbolism in order to correspond
to the magical nature of the statue of Artemis and its ability to protect.

Conclusion

The reason why zodiac signs were represented with Artemis Ephesus: Both
Artemis Ephesus and Zodiac signs were associated with magic, from the Hellenistic
period, which marks the appearance of zodiac signs with her; she was associated
with magic and two magic goddesses Hecate, and Isis, as well as with her statues,
which had protective magical power. On other hand, zodiac signs had special magical
properties and were used widely on amulets. In the second century A.D., especially
from the era of Emperor Hadrian, when astrology increased and reached its almost full
growth, the zodiac signs became a dominant feature on her statues.

Thus, | believe that the reason why zodiac signs are represented with Artemis Ephesus
is because both of them are connected to magic and protection.

It is noteworthy that the spread of zodiac signs on the statue of Artemis, which became
a dominant feature on its statues from the second century A.D., especially the era of
Emperor Hadrian, coincided with the general trend of the Roman Empire at the time of
the spread of astrological beliefs that almost became official rituals in the Roman world.
As emperor, Hadrian was one of the most interested emperors in astrology, and his
time witnessed clear support for astrologers and astrological studies®”, and the zodiac
with its tweleve signs were minted the first time, during the era of Hadrian®".

What is the significance of the various types of representation zodiac signs:
this study has proven that zodiac signs with Artemis Ephesus do not indicate that she
was a cosmic goddess; rather, each type had a specific meaning associated with its
cult and functions, or the environment in which the statue was found. The Type is
the representation of only three signs of the zodiac, (Aries, Cancer, Scorpio), which
does not refer to three seasons of the year; rather, according to astrological medicine,
these three signs ruled on the body’s parts that correspond to the functions of Artemis
Ephesus; these signs may refer to the ability of Artemis Ephesus to heal and protect
against diseases by exploiting the magical powers in them. While the second unique type
is found on Leptis Magna statue only, it is discovered in the chapel, near Amphitheater
and Circus. This statue has two distinguishing features from other statues: the first is
the representation of nine signs of zodiac in a disturbing order, and the second is two



Nikes, one on each side of the breast. These two distinguishing elements are linked
together, as they refer to the idea of victory and the ability of Artemis Ephesus to give
contestants victory; this statue indicates that she was a protective goddess for athletes,
especially those athletes participating in sports competitions. This means that this type
is associated with the environment in which the statue was found.

There is a close magical correlation between the kind of zodiac signs and the
number of signs, and that these signs were not selected haphazardly; rather, the
artist selected the magical number (3, 9) and the magical animal signs of the zodiac
in order to correspond to the magical nature of the statue of Artemis and its ability to
protect.

Finally, | can strongly argue that Astrology had a prominent place in the Artemis
Ephesus cult, especially astrological medicine
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has confirmed that Cybele was worshipped at the Artemisium; Rietveld, 2006: 91-97.

(47) The two primary festivals associated with Ephesian Artemis are the Artemision and the Thargelion.
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